The paper presents the research project coordinated by the University of Warsaw and financed by the Minister of Science and Higher Education as part of the "Tradition 1a" module of the National Programme for the Development of Humanities. The main task of this research project is the documentation of the Jesuit music repertory produced and disseminated on the territory of the Polish-Lithuanian Commonwealth.
The historical importance of the Society of Jesus for the development of art in post-Tridentine Europe is unquestionable. The role of the Jesuits as animators of musical culture has however been questioned on some occasions, largely due to the influence of long-established stereotypes on academic debates, as well as the imperfect state of source preservation. Research conducted to date has confirmed how and to what great extent the Jesuits have influenced the music traditions cultivated in that period by establishing modern institutions of musical education and facilitating global transmission of the repertoire.
1 Their impact was also evident on the territory of the Polish-Lithuanian Commonwealth, upon which the Jesuits conferred the status of a missionary area, which allowed them to take advantage of music tradition on a wider scale, not only in confrontation with other confessions, but also in the process of implementing the reforms postulated by that religious congregation. 2 1 M. Wittwer, (1934) . Die Musikpflege im Jesuitenorden unter besonderer Berücksichtigung der Länder deutscher Zunge. Inaugural-Dissertation zur Erlangung der Doktorwürde der Hohen Philosophischen Fakultät der Universität Greifswald. Greifswald: Grimmer Kreis-Zeitung GmbH, Grimmen in Pommern; T.F. Kennedy, (1982) . Jesuits and Music. The European Tradition, 1547-1622. Ph. dissertation, Santa Barbara: University of California.
2 S. Obirek, (1996) . Jezuici w Rzeczypospolitej Obojga Narodów w latach 1564-1668. Działalność religijna, społeczno-kulturalna
The surviving documents include acts and regulations concerning the music performed by Jesuit boarding schools students.
3 The congregation's chronicles also reflect the enormous importance of music to various forms of Jesuit pastoral, didactic, social and political activity. 4 Information about the music itself, however, is much more scanty, although it regularly accompanied many types of events. There are three main reasons for this situation: the instructions of the Jesuit authorities, which limited the literary activity of the Society's members, as well as the utilitarian treatment of the repertoire performed in those milieux and the poor state of the preservation of musical sources, for which the Society's dissolution by the Pope was responsible to an unprecedented extent. As a consequence of the Suppression of the Jesuits, the vast majority of manuscripts of Jesuit provenience was irretrievably lost. Only two nearly complete source collections have survived to our day: those from Święta Lipka/Heiligelinde in Warmia/Ermland and from Kłodzko/Glatz in Lower Silesia/Niederschlesien. The former, kept in the "Bobolanum" Library in Warsaw, comprises more than 600 music compositions from to be catalogued. 9 Music prints and manuscripts formed an important part of the Braniewo college library stocks, and are now one of the largest surviving music collections from the Polish-Lithuanian Commonwealth. 10 We are aware of 38 music prints from the Braniewo collection currently kept at Uppsala University Library.
11 The other musical sources from Braniewo can be found in other Swedish libraries, e.g. in Strängnäs, Enköping, Kalmar, Linköping, Stockholm, and Västerås.
Also related to the environment of the Jesuit college in Braniewo is the extensive organ tablature (referred to in Polish writings as the Oliwa tablature) compiled by the Cistercian monk Jacob Apfell, who studied at Braniewo and spent part of his life at the Oliwa Monastery.
12
This manuscript (not yet studied in full)
13 is first and foremost a record of music performed at Jesuit boarding schools, and a source unique on the European scale. The repertoire collected in the Pelplin tablature 14 seems to be of similar provenance, and its Cistercian scribe was most likely also a student at the Braniewo college. Another collection belonging to the same group is the Kroże/ 9 Z.M. Szweykowski, (1971 reached those places via a network of other ecclesiastical and monastic centres that maintained close cultural contacts with the Jesuits: the Benedictines, Cistercians, Capuchins, Piarists and Pauline monks. Restoration of the forgotten Jesuit music traditions to our culture will help to understand its significance on the local and the global scales.
Of crucial importance to the dissemination of Jesuit music in Europe was the approval of the Jesuit authorities for the music created in those circles. This phenomenon was related, on the one hand, to the migration of Italian musicians to Northern European courts, 19 and on the other -was a result of Jesuit "cultural policies", 20 which made possible a fast and far-reaching penetration of the works of composers associated with the Collegium Germanicum in Rome (in the early 17 th century -the most modern school) into remote centres via the panEuropean network of Jesuit boarding schools. 21 Since some of the composers working in that European breeding ground for early Baroque music later moved to Poland, it seems reasonable that the present research project should also cover their output. This is particularly true of Asprillo Pacelli, long-time maestro di cappella at the court of Sigismund III Vasa, 22 whose motets from the collection Motectorum et psalmorum qui octonis vocibus concinuntur liber primus (published while still in Rome, in 1597) were most certainly performed in Poland. These works -just as the music that Pacelli composed in Poland -deserve a critical edition, and the figure of the composer himself will be the subject of a separate publication. Also worth studying is the output of Annibale Orgas, the first maestro di cappella of the Wawel Cathedral vocalinstrumental ensemble, whose works were published in Rome under the title of Sacrarum cantionum quaternis, quinis, senis, octonis vocibus... liber primus (1619). Another artist associated with Rome's Collegium Germanicum was Kaspar Förster Jr from Gdańsk/Danzig, later active for some time in Gdańsk and Warsaw. This composer has already been the subject of musicological studies, 23 but in the Gustav Düben collection in Uppsala there are still many works by Kaspar Förster that deserve scholarly attention as well as a critical edition.
Thanks to the surviving "books of customs" (libri consuetudinarum) we can attempt a reconstruction of the musical practice of Jesuit churches, colleges, seminaries, boarding schools for musicians and sodalities. Still, in order to verify the contents of these regulatory acts, we would also need to reconstruct the music repertoire cultivated in those circles, which for various reasons has not been the subject of systematic musicological study to date. This concerns not only liturgical music, but also non-liturgical vernacular church songs, as well as music performed during theatrical spectacles and accompanying secular events. (1621) in Braniewo. It would be worthwhile to study the relation between the Jesuit repertoire and the contemporary Protestant tradition, the later transformations of that repertoire, as well as its reception in the various monastic circles in the PolishLithuanian Commonwealth, e.g. among the Basilian monks from Poczajów/Pochaiv and Supraśl.
Jesuit school drama -which constitutes a separate field of research -has already been the subject of publications 23 B. Przybyszewska-Jarmińska, (1997 by historians of culture, literature and music, 26 but it seems appropriate to undertake the transcription and critical edition of selected musical monuments representing this genre, which -uniquely on the European scale -have been preserved with music notation. One example is the Oratorio de S. Xaverio by Georg Christoph Wagenseil, performed in many places in Central Europe, now kept at a library in Bratislava. Also worthy of publication are the three theoretical treatises by Zygmunt Lauxmin, written in the environment of the Jesuit Vilnius college, which are a valuable source for the study of Jesuit music education. Another source from the Jesuit circles in Vilnius that deserves an edition is the chronicle of the Vilnius college, which contains many accounts of musical events held by that institution. The surviving musical iconography -ornaments from monuments of Jesuit architecture -is also an important aspect of Jesuit culture, 27 a successful application of the multimedia poetics of Jesuit rhetorical arts, reflecting the deep-level meanings of the religious culture which they cultivated. 28 The present project is carried out by an international research team, consisting of scholars from Poland (Irena Bieńkowska, Jolanta Byczkowska-Sztaba, Dominika Grabiec, Jacek Iwaszko, Iwona Januszkiewicz-Rębowska, Tomasz Jeż, Maciej Jochymczyk, Agnieszka Leszczyńska, Aleksandra Patalas, Marta Pielech, Katarzyna Spurgjasz, Justyna Szombara), Lithuania (Laima Budzinauskienė, Rasa Murauskaitė, Aleksandra Pister, Jūratė Trilupaitienė), Latvia (Māra Grudule), Ukraine (Oksana Shkurgan), Russia (Irina Gerasimova), the Czech Republic (Vaclav Kapsa), Slovakia (Ladislav Kačic), Sweden (Lars Berglund) and Germany (Guido Kraus). The above-listed researchers specialise in various aspects of historical music culture, from documentation to heuristic studies, critical editions of sources and collections, repertoire, biography and culture studies, all presented in an interdisciplinary context. Such an interdisciplinary perspective is necessary also in the case of this project, which is a consequence of the wide range of relevant sources and the numerous forms of their transmission, as well as the fact that historical information about musical culture is dispersed in sources which traditional musicology considers as merely secondary and auxiliary. Research into the Jesuit musical culture undertaken in recent years by many of the world's academic centres has therefore progressively applied more and more state-of-the-art trans-disciplinary research methodologies. As it turns out, the results of research into the music traditions of Jesuit missions overseas may successfully be applied to other regions considered as missionary areas, situated in the so-called "outer Europe". The application of these methods and findings is of key significance to the revision of our views on culture in the modern era, the historical meaning of its transformations, as well as to future research in this field.
One of the central aims of the present project is to stimulate the development of Polish humanist thought through active cooperation and exchange of experiences among members of the research team. The international profile of this team, its intellectual potential, varied research experience and the diverse specialisations of its members -are meant to support innovative solutions in our project work. The long-term project of documenting and editing music repertoires of Jesuit provenience from the territory of the Polish-Lithuanian Commonwealth is a form of investment for which all those scholars join their forces together. The aim of this source research is not only to produce a systematic description of hitherto poorly recognised phenomena related to our artistic heritage, but also -to engage in a wider-scale study of the functioning of what once was a key element of Polish national identity -namely, the Jesuit culture at large. The aim is, therefore, also to re-evaluate that part of cultural heritage, to restore it to the living tradition of national culture, and to make the results of our study available to the international academic world.
The results of the project work will be published in the new series Fontes musicae in Polonia, initiated specially for this purpose by the Faculty of Polish Music History, Institute of Musicology, University of Warsaw. The series, published for five consecutive years 2016-2020), will include catalogues of source collections and music iconography, monographs on selected subjects, collective publications, databases and critical editions of musicrelated sources of Jesuit provenience. The publications listed below will appear both in print and in the form of freely accessible materials on the website www. fontesmusicae.pl: -Catalogues of music collections preserved on the territory of Poland (series A); -Monographs on selected subjects, collective works and sources for the history of music (series B); -Critical editions of selected early music monuments from the territory of the old and present-day Polish state (series C).
The universal profile of the new series means that it can be extended in the future so as to include other sets of sources of common provenance as well. This publishing formula answers first and foremost to the needs of the present: effective global circulation of research results and easy access to sheet music for all those interested in early Polish repertoires. The expected research results will serve not only musicologists, but also representatives of other fields -from history and the history of art to literary and theatre studies, anthropology, culture studies, liturgical studies and pastoral theology. The work of the international research team is hoped to restore to the national heritage the forgotten monuments of Jesuit musical culture and should lead to a reliable assessment of their historical value. Making databases of this repertoire as well as selected works freely accessible should also answer the growing demand of the music environment in our country for this particular tradition.
The project will also represent a huge leap in our historical knowledge of the Polish Jesuits' musical culture. The catalogues of music sources will become part of the international RISM network (Répertoire International des Sources Musicales, www.rism.info) and disseminate knowledge of our local repertoires on a global scale. Critical editions of selected works will make possible a reliable assessment of their historical quality, technical and stylistic features, as well as providing material for the study of the individual aspects of Jesuit musical output. Publications available at www.fontesmusicae.pl will facilitate fast worldwide reception of research results, the establishments of new academic contacts and new research directions.
The musical traditions of Jesuit circles in the PolishLithuanian Commonwealth are a largely forgotten and neglected aspect of our national culture, though they seem to have played a major role in the 16 th , 17 th and 18 th centuries. International cooperation on the study of those traditions will undoubtedly lead to a dynamic debate between scholars representing different environments and generations, as well as facilitating the transfer of professional, methodological and editorial skills. Most of all, however, the team will make a significant contribution to research into the culture of our country, allowing us to reinterpret artistic traditions and providing new, hitherto unknown directions for future studies. We are convinced that the results of our research will positively influence our present-day sense of national identity and will help us rediscover the place of our country in Europe. 
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